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Ph.D. in music composition, teacher of music theory, researcher in Asian music
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Date of Birth: Sept. 23, 1979

Address: 1550 Maganser Dr.
Wixom, MI 48393
Telephone: (734) 612-1019

Nationality: USA
Website: www . JohnChowSeymour.com
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Education I
Ph.D. in Music Composition, 2017 e ZEP B L IRBRRE  20174F
University of Hawai‘i at Manoa, University of Hawai‘i at Manoa,
Honolulu, Hawai‘i, USA KE NTAM B Vvh
Dissertation: “Concerto for Nohkan fEtEm s TR & IR B RN D 72 D
and Orchestra” 2
M.A. in Music Composition, 2007 TR P LRERE 2007 42

University of North Texas College of Music,
Denton, Texas, USA

Thesis: "Syncretisms for Woodwind
Quintet and Percussion"

B.M. in Music Composition and Theory, 2002

Blair School of Music at Vanderbilt University,
Nashville, Tennessee, USA

Awards

University of North Texas College of Music,
KE FERYAMN T b UHT
fELEmSC: "IRZEE b EHZE L TSR

D7z D Syncretisms"

Vel F X ERERFZLRERE 2002 4

Blair School of Music at Vanderbilt University,
XE TAY—M Fyviavrid

=

= N7

Runner-up, 9" annual Makino Yutaka
Composition Concours (2016, Japan)
Annual contest for new compositions

for traditional instruments. “Runner-up,”
for my quartet Namima (“On the Waves”),
was the highest award given this year.

Recipient, 2014 Crown Prince Akihito
Scholarship (Hawai‘i, USA).

The award funded two years of research in Japan
as part of my doctoral study.
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(HA, 2016 4F)
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(N A, 2014 4F)
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http://www.johnchowseymour.com/
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John SEYMOUR

Winner, 2010 National Gugak Center Call for

Scores Competition (Republic of Korea).
(for Chamber Symphony in Sinawi-jo.)
The award included a monetary prize and

a premiere of my composition in Seoul
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H, ExEXHE fEharr—u

(KEERE, 2010 /)
(BB 7 1 )

ZDEIZ, B IZ#EEO
E R ESRECEEIZ L B Y 7L TD

by the National Orchestra of Korea. TES DRI TTHh NS,
Training in Asian Musical Genres 7 T DEEDREER
Japanese Gagaku (court music) Rz

2008-2014, Hawai‘i Gagaku Society
Masatoshi SHAMOTO, Director
ryuuteki and komabue (flutes)

Japanese Shinobue, Nohkan (flutes)

2014-2016, NISHIKAWA Kohei

Studied contemporary and traditional

genres of shinobue and nohkan (flutes)
2011, Kenny Endo

Performed nohkan and shinobue for the

2011 UH Theatre Dept. Kabuki production

2008-2014, studied shinobue with

Masatoshi SHAMOTO

Japanese Shakuhachi (vertical flute)
2010-2014, Chikuho-Ryu Hawaii
Robert Herr, Master

Korean Gugak (national music)
2009-2011, Hawai'i Korean Music Ensemble
Jiyoon BYUN, principal instructor
piri (reed), tanso and taegeum (flutes);
folk and court genres

Chinese Kunqu (Shanghai Opera)
2010-2014, Hawai'i Rainbow Kunqu Club
Chin-Tang LO, president
dizi (flute)

Balinese Gamelan (ensemble music)
2011-2014, Gamelan Segara Madu
Made WIDANA, director
Various instruments, especially suling (flute)
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YU () — R3E) |
gV, T L ()
HEDREM (7VFa—)
2010 4 - 2014 4, N7 A RFRUL
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John SEYMOUR

Selected Compositions and Performances
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Namima (“On the Waves”)
Quartet for Japanese instruments
11m
January 2017, Tokyo, Japan
NAMBA Chikuzan, shakuhachi;
FUKUNAGA Chieko and IHARA Junko, koto;
ISHIGAKI Kiyomi, bass koto

www . JohnChowSeymour .com/namima/

Miyakobushi Etude
Duet for two shinobue (Japanese flutes)
2m30s
June 16, 2015, Kawasaki, Japan

NISHIKAWA Kohei and AKARU Jun, shinobue

I
FR g ey B AR
114
2017 4E—H. Bl
AT I, R
fEATEF L HFEE &
AHETE SR, FhRss

HFH-F=2—F
TG —E
249 30 ¥
2015 4 6 AR
P HH 51, G

www . JohnChowSeymour.com/miyakobushi-etude/

Sonata in B-flat for Erhu and Piano
Erhu (Chinese string instrument), piano
10m
Oct. 10, 2013, Honolulu
Yuan-Yu KUAN, erhu; Katelyn Sweeney
Ching and Petra Persolja, piano

ZHHE YT ) DEDDYFAEDHR
=l (hEREESE) . €7/
10 77
201246 H22H, Y7
Yuan-Yu KUAN, —if; Katelyn SWEENEY
CHING and Petra PERSOLJA, ¥ 7/

www . JohnChowSeymour.com/sonata-bflat/

Sanjo Gayageum Long Poems
(Title in Korean: 2t 7tOF2 2 21Tt k&)
Sanjo gayageum (Korean string instrument)
11m
Commissioned by BAEK Seung-Hee (¥] 5 3])
June 22, 2012, Seoul
BAEK Seung-Hee, gayageum

YoIa - VYT ADEDDOKE
(W EFEE S MX 7I0Fa 2 T Ki¥)
Yrva - hv s L (GEEREES)

11 %
BAEK Seung-Hee (¥ 3]) 72 & DHKFH
201246 H22H, YU

BAEK Seung-Hee, 77V 27 A

www . JohnChowSeymour .com/ga—-long-poems/

The Five-Flower Story
Balinese gamelan
5m
Oct. 10, 2013, Honolulu
Members of Gamelan Segara Madu
Nov. 12, 2011, Honolulu
Members of Gamelan Segara Madu

HODIEDEE
NYVDHLT v
5%
20134 10 H., &/ )V
HETY v HT - IR DA N—
2011 12 H. K/ )L
HETY v HT - IR DA N—

www . JohnChowSeymour.com/five-flower-story/
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The Meditations of Guan-Yin BHIToRE
Two or more melodic instruments ERslVEN)E £
Designed for performance in a specific gallery Z O ik Honolulu Museum of Art (& / L)V
space in the Honolulu Museum of Art, but EAMH) ZH DR ¥ TV — DI
adaptable to other performance situations EH L 725 D TH 203, DB T D
ZH AHE
October 2013, Honolulu 2013 10 H., &/ Vv
April 2012, Honolulu 2012 4E4 H, &R/ L
www . JohnChowSeymour.com/honolulu-museum/
Chamber Symphony in Sinawi-jo BEAREHTF VA
Korean instrument octet R E Ay 8 BB
11m 1143
Nov. 3, 2011, National Gugak Center, Seoul 20114 11 H 3 H., EREZ%EE. VoL
National Orchestra of Korea (= =} 3+ & o} ¢ty it ] D ] [ 4 W 2
www . JohnChowSeymour.com/shinawi/
Bass Lauwiliwilinukunuku‘oi‘oi Bass Lauwiliwilinukunuku‘oi‘oi
Unaccompanied contrabassoon VI 773y b
4m30s 443 30 ¥
April 5, 2012, Honolulu 2012 4 H 5 H, &/ )L
Francesca Panuto, contrabassoon Francesca PANUTO, I hJ 77 I v b
July 18, 2010, Honolulu 2010 6 H 18 H, +t /)WL
April 22, 2010, Honolulu 2010 £ 4 H 22 H, &~/ L
Phil Gottling I11, contrabassoon Phil GOTTLING IIl, 2> b 773w b
www . JohnChowSeymour.com/bass-lau/
The Rippling Surface of a Lake of Iron FOMEHD X I
Variable instrumentation; more is preferable AT EDHEEETE LW
Variable length EIbEHETEIN
October 2013, Honolulu 2013410 H, &/ )WL
April 2011, Honolulu 20114E 4 H, K/
www . JohnChowSeymour.com/honolulu-museum/
K Complex Kavy7vyZsA
(Korean Title: K &2 9] 2~) (FEEGEEA: K FZ9 )
Gayageum quartet (Korean string instruments) YT L4 ESE (EEREER)
5m 5%
Commissioned by Gayageum Quartet K Gayageum Quartet K 7> & D {K
Apr. 7, 2009, Seoul 200944 H 7TH., V7L
Gayageum Quartet K Gayageum Quartet K

www . JohnChowSeymour .com/k-complex/
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Sanjo Gayageum Poems
(Korean Title: AF= 7Foba8 213t )
Sanjo gayageum (Korean string instrument)
m
Oct. 15, 2009, Seoul
BAEK Seung-Hee, gayageum
www . JohnChowSeymour. com/ga-poems/
Snowscape
Shinobue (Japanese flute) and string quartet
3m 30s
Feb. 2009, Honolulu
John Seymour, shinobue;

University of Hawai‘i music students

Five Sections for Piano
Piano solo
3m 30s
November 2008, Honolulu
Doug McCulloch, piano

Syncretisms
Woodwind quintet, marimba, chimes
6m 45s
M.M. Thesis piece
No public performances

www . JohnChowSeymour.com/syncretisms/

Microtonal Suite
(13-Tone March, 18-Tone Waltz)
Electroacoustic
2m 30s
Sep. 2007, ICMC (International Computer
Music Conference), Copenhagen
Apr. 2007, Denton, Texas
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www . JohnChowSeymour.com/nm/dtone.shtml

Cold Wind in a Fallow Field
Symphonic orchestra

5m30s
No public performance; website features a
reading by the U. North Texas Symphony

Orchestra, 2006
www . JohnChowSeymour .com/cwff/

KRB E DER
F—=T AT
543 30 #
NEMEL (B b OFF X, University
of North Texas DA —/7 A b 5 Dk
2006 4F)
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Square Pegs

Suite of four solos; one each for piano, trombone,

flute, and marimba
5m total
March 2007, Denton, Texas

Lauren Husting, trombone.; Keith Howard,

marimba; Bora IM, piano; John Seymour, flute
www . JohnChowSeymour.com/square-pegs/

Iron Ore Melody
Wind ensemble
6m45s
No public performance, website features a
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2007 4. FEYAMT Y b >

Lauren HUSTING. tbn.; Keith HOWARD,
mrb.; Bora IM, pno.; John SEYMOUR, fl.

GBI DA T 4 —

uﬁr%»ﬁk \
4 45 ¥
/A\ AL (Yo hof%Eix. Vanderbilt

reading by the Vanderbilt Wind Ensemble U DA =7 A NT D8, 2002 4)

www . JohnChowSeymour.com/iron-ore/

String Quartet in Three Fugal Mvts. T —H = oD% UESR

String quartet R EUNE e
13m30s 134330 %

October 2002, Nashville 2002 £ 10 H., 7Y —MFv¥ai
See website for performers' credits HBH DOZANTY 1 MZEi#E,
www . JohnChowSeymour.com/string-quartet-1/
Four Haiku for Flute and Marimba TN— k= U U \OFEmED
Flute, marimba ZI—hk, U N
12m30s 125308
October 2002, Nashville 20024 10 H, 7Y —MFvy>ariw
Molly Robertson (I. - 111.), flute; Molly Robertson (I. - 111.), 7 )V — b

John Seymour, marimba John SEYMOUR, ¥ U >\
www . JohnChowSeymour.com/four-haiku/

Journey through a Bold and Gentle Land LT o TED LR E DR
Instrumentation variable AR REER
Includes a video component T4 TAITAD
Length variable; recording on website is 7m15s Al 2 BRI

October 2002, Nashville 2002 £ 10 H, 7 ¥ —MFwvraEL

Vanderbilt University Students Vanderbilt University %4 3%
www . JohnChowSeymour.com/nm/journeybg.shtml

Mallet Duet ~ Ly NS
Vibraphone (2 Mallets), marimba 75 7%y (XLy hZD) kXY UN

(Four Mallets, low A) (v bED, ADKH)

2m 27

October 2001, Nashville 2001 £ 10 A, 7Y —MFv¥avriy
L. Lin ONG, vibraphone.; L.LinONG, ¥ 77 7 %
John Seymour, marimba John SEYMOUR, <V >N

www . JohnChowSeymour.com/mallet-duet/
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and yet, and yet... RSN
Concert choir (SATB) I—7 A

5m30s
April 2000, Nashville
Vanderbilt University students
www . JohnChowSeymour.com/and-yet/
Divertimento for Oboe and Piano
Oboe and piano
4m15s
April 1999, Nashville
Kristen Cameron, oboe;

Sean Raleigh, piano
www . JohnChowSeymour .com/ob-pn/

Publications

574> 30
2000 4 H, Tx¥—MFvariv
Vanderbilt University 2% &

IR VT ) DEDT 4 XVT 4 A B
RV 7
44y 15 %
199944 H, 7Y —MFvy>abi
Kristen CAMERON, 7% R T;
Sean RALEIGH, ¥ 7 /
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“Concerto for Nohkan and Orchestra™
December, 2017
Ph.D. diss.
58 pages, English

BEE L PR RERE D72 Dz
2017412 A
[LEw5s

58 <—  Yifh

The critical essay component of my Ph.D. dissertation. The paper includes an overview of the use of
nohkan, a type of Japanese flute, in contemporary compositions, investigating both notational and
compositional strategies for employing this instrument and its unusual tuning. It goes on to make
recommendations for the notation of the instrument, and examines the compositional decisions made in
the accompanying creative work, the 17-minute Concerto for Nohkan and Orchestra, the first known
concerto for this instrument.

ZDHWX TR, BRIEERIZBWTHE & WO BBER LD LS 2RI h, iHZh
TE-O0OMEYL, ZORMEE2ENT ODORIHIEL OB EZHAEL £ L7, 205
XTI, 72, BRI BVWTORE ORI HIEIC DOV TOREREE, WKIZ, T DOHIHEMN
Ao sl omZEthe 722 T5EE & EHERERM O 720 OmZEl ] (Eilz & 72 > TOME

HIHZHP L X U7

“Notes on Japanese Transverse Flute Education:

studying characteristic Japanese expressions
through lessons with an American student”
April 2016, Senzoku Ronsou pp.59-75,

Kohei NISHIKAWA and John Seymour
Peer-Reviewed Journal Article (second author).
English (despite being published in Japan)

[HARIZE I 28EOEE /— b :
KEANZEADRE 25 212U,
HAMEOE BRHRDOEH ]
2016 £ 4 H Veind 59-756 R—Y
PN RN e e 2

w16 =Y
(HATHIRE N X U7 DIEFISHEEE
T9, )
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My work with Kohei NISHIKAWA centers on the transmission of performance skill, particularly
how traditional teaching methods may or may not benefit from being updated when teaching traditional
genres in the modern age. In this paper, Nishikawa and I discuss the techniques - old and new - that we
found to be beneficial during the two years | received private instruction on traditional Japanese
transverse flutes at the Institute for Traditional Music in Japan.

VaJISE2E & R DWIFEIX B A DARHZESR DEHBEBE I T, PEOUEN 2> 77
A Do TN E DIEHIEE HEME FFEREE UTBIETORRNZDON, HE5VIEE 1
ZEHE, B UK BBEFOVICTZ2HERDHLD P WVWS5HET—TIZLTVWET,

“Computer Assisted Composition in Alternate Tunings: Tonal Cognition and the Thirteen-tone
March™

Sept. 2007 2007 %9 H

International Computer Music International Computer Music Conference
Conference Proceedings Proceedings

Peer-Reviewed Conference Paper, EiiA., BEF 8-V JiE

8 pages, English

An essay surrounding my March composed with thirteen equal tones to the octave, part of my
Microtonal Suite. The essay describes the technical means of producing human-playable music in 13
tones, presents an analysis of the March as a tonal work, and then moves on to discuss the problems
related to the cognition of tonality in microtonal settings.

Wonsg (72— TEER1 3212000 5) HEHESOEMAIE D AEZRRNE
U7z BOOMES, TH=8~— F1 OFEHERZHIZZET, XV arvoy 7 hox 7OM
W DA T4 i DI L FMEE D FED HERFENE U,

“Syncretisms for Wind Quintet and Percussion: a Study in Combining Organizational Principles from
Southeast Asia with Western Stylistic Elements”

May 2007 20175 H
M.M. Thesis & tam
64 pages, English 64 X— PiGE

The "Critial Essay" component of my M.M. Thesis in composition, this describes the
compositional processes that went into the chamber work for wind quintet and marimba, Syncretisms.
The work employs musical-organizational techniques from Southeast Asian musical genres; the essay
details these techniques in their original genres and the ways they are seen in my work, then makes
general remarks about the value of studying nonwestern musical genres.

HET7YT7 (KE RA, ZA—)L, <L A, AV RXYT) OTH Mz HAR, 7
HHEmE U E Lz, 2L T, ZOMERZMEHT 2 EERESRD HOBMEROME #hihE%E
AL £ U7z, fFHHEIKOE L X O 2O THSDOER [ LT 10 Xh] OFGFEES A
STWVWET, WEIZ, FRAPTEE S BRI ADHERDOEHE LD LS ILEETHD0%
AR F U7,

(end) Bk



